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"utopia" is'a compound of the syllable ou-, meaning "no", and topos,
meaning place. Bt the homophonic prefix eu-, meaning "good." also
resonates in the word, with the implication that the perfectly "good place"

is really "no place." The term has been used to describe both intentional
communities that attempt to create an ideal society, and fictional societies
portrayed in literature. It has spawned other concepts, most prominently
lystopia. man& European groups envisioned America as a

‘place to plant the seeds for utopian communities, both religious and secul
for. many of the Founding Fathers, America itself was €nvisioned as a
new land, a new community defined not only politically but also spirituall
1V was WC“&éKMMéj campaign fortmat nommnation and for the election in 1960.
'so/ating the screen. on whatever scale, heightens the senge of & new

reality called "videospace”, Kennedy talked of a "New frontier." He wanted
to develop new technol logies and make advancements in space exploration.

He also wanted to confront the demons of the past like poverty, war, and .
gnorance in order to provide for a brighter future. \Wwhen JFK declaved “The torchis | Feg
bised T & mew generation.” he touched young Americans who saw in his Yyetthfufhess 3

fleebion of their own vitality and encruii: impertance, John F. Kennedy continued to

ow his chatismatic image while creating Camelot. Camelct remans, however,
a medieval utopia, 8 dream city that cannot be placed
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A map oy the world that does not INClUde ULOpIU > 1uL wurue wres

i . .
; : , s always
glancing at, for it leaves out the one country at which Humanity is 3

landing . And when Humanity |5 there, it looks out, an seeing a better

country, sets sail.

There were hundreds
of communal utopian
experiments in the early

United Stétes, and the
Shakers alone founded
around 20 settlements {8

During the late-20th

century, many

economic
utopias sprang
up around the United States
in_response to various political

= = & = & % ;4 £ ? 2
g . . = 3 e gs.
New ways of living in time and space emerge from collective becoming

Collective intelligence is a "utopia of the unstable and the multiple."

i, the possible is linked to the real; the virtual is linked to the actual. The
 link between the possible and real is one of a model and its copy.
Monsters are failed copies. By contrast, the link between the yirtual and
the actual is a link of differentiation. The virtual does not make copies of
itself but creates differences thy make differences in the actual world. Faili
of the virtual is the failure to create differences Serious artists with shared

interests do not copy each other but form a virtua] community, a "mutual
differentiation society" that manages to actualize a plurality of work.

BRI La = L Today, in the 21st cen-tury,the Shaker community that stl] exists--the

70-footD}mx;:nnMapisz

e gt Sabbathday Lake Shaker Community--denies that Shakerism was a failed
andpmxpmxonagl_nhxl . s 2 :

o S g utopian experiment. " Shakerism is not, as many would claim, an

equivalent 10 that from

1300 s abone the Eaith. ‘anachronism; nor can it be dismissed as the final sad flowering of nineteent
century liberal utopian fervor. "

This is an excerpt from The Essential Whole Earth Catalog (Doubleday & Company, Inc., Garden City, NY) p.89
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of the assassmanon of Pre51dent J ohn F Kennedy,
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a menculous re—enactment with Mr Mlchels

San Francisco-based architecture and art collective

ina plnk suit and pxllbox hat playmg J acquehne Kennedy =

[

Ant Farm's other Cross-over success was a -%

performance work, "Media Burn," in which Mr.

Michels drove a white Cadillac through a pyramid

of burning television sets.
i front of an audience han—picked from the media.




Ant Farm's Doug Michels: Visio

235 videos |z

!a?'y Architect of the Future s

= Subscribe _ anels

IMichels aranged s stuents in a grid on e

|parking lot and ran  zigzags among them,

vhispering, "Mies van der Rohe, M_ies van der Rohe."

Ja new fascination: dolphins. ]

25 .

Maybe the dolps had 1 for him.
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t's based on the B , :
scientiflc premise that
f in zero gravity, water forms a perfect spher,

hnman beings think smarter §
and faster "i1mzero-gravit

>7;§§§ ore stellar theories

==

| |
‘

he centerpiece of the Saturn-shaped space without t_he deforming influence of gravity on our brains'

station is a giant globe of water ; : -
! subatomic actuality," our thought
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when cities on the moon would relieve the Earth's overpoulatio.




In many cultures, societies, religions, and cosmogonies, there is sonr

myth or memory of a distant past when humankind lived in a primitive
and simple state, but at the same time one of perfect happiness and

fulfillment. The Islamic, Jewish, and Christian ideas of the Garden of

Eden and Heaven may be interpreted as forms of utopianism, especially

in their folk-religious forms.  Tpege mythical or religious archetypes ar

inscribed in all the cultures and resurge with special vitality when
people are in difficult and critical times. However, the projection of the
myth does not take place towards the remote past, but either towards the
- future or towards distant and fictional places, imagining that at some time «
.advanced science and the future, at some point of the space of beyond the
.death must exist the possibility of living happily. Opposing this optimisr
is the predlctlon that teChnOlOOy will, through dellberate misuse or d(,f‘l(.l(

After sailing to Europe in 1934,

Farnsworth secured an agreement with §
Goerz—Bosch—Femseh in Germany.

Zworykin, a Russian Jew, was working for RCA labs
and Farnsworth, a Utah Mormon, was working with Philco.

Rath wauld have been persecuted for their religious and 2
nic backgrounds in Nazi Germany, and yet their inventions §

made television cameras possible.
Although he was the man responsible T
for its technolooy Farnsworth appeared
~ onlyonce on a television program. % '
= OnlJuly 3, 1957, he was a mystery guest ("Doctor X") e the TV quiz sho
I've Got A Secret. He fielded questions from the panel as they unsuccessfu

| June 12

tried to_guess his secret ("I invented electronic television."). For stumping
the panel, he received $80 and a carton of Winston cigarettes. Moore then
spenta few minutes discussing with Farnsworth his research on such

projects as high definition television, flat screen receivers, and fusion powe

devoted to what some might call the |

Buckminster Fuller t;adition, part
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and nno’;a—{;ﬁ’éﬂ"fn the fi feldsftechnology desngn and
architecture, and to to create a ]
a wrde:?;ngmg reference for new lrvrng spaces, suémﬂgﬁgﬁ
experrmental medra and community practices.

ARCHIT{CTURE WITHOUT ARCH(TECTS
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Fuller s phllosophlcal impact is especially cle

from the Whole Earth Catalos

1970s the hand-built geodesic dome had become
Synonymous with back-to-the-lang communities, and
publications such as these helped drssemmate
brurldmg instructions. 3, : :

2 —Lk_ 3
The supplement of J?anuary7'§7'1 i

produced inside the Pillow, an inflatable structure
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created by the Ant Farm art Collectrve & ‘ '-: T
e A e Z
inflatable structure is the decisive form of Ant Farm's

early practice and this publication provides
instructions for those interested in constructing their
own, wrth illustrated examples of the collective’s

medla
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carf sagan contact

"Contact" Theatrical Trailer (1:197"....... . cue

- E gl il f#or nvestigating this signal U"U‘*' diSCover @ more complex message
Contact” Theatrical Trailer (1997) - YouTube, Aiter investigating bt
el e S —hecine one of Earth's first television tra ssions: probably the first

nere.

= : atmospn
television signal powpr’q( engu Oﬂ Toleave £ 3"”5

telev
to be plcked up by an aher <:|vn|zat|or‘,,h.cnM

ening speech at the 1936 Summer Olympnc xrhn‘

Adcral'fA 'Hmer‘s op

These TV broadcasts were not beamed girectly into space. They would broadcas!

that direction, surely, but that was not the intent. It just happened and no one cared

Upon further investigation, a third layer of the message is discovere
= ~ | this one consisting of thousands of

ages of at first undecipherable code.




Aspects of Demise: The thle Earth Demis‘é Party

This video dccuments the Whole Earth Catalog Demise Party heid at the
Exploratorium in San Francisco. Creator Stewart Brand organized the event tg|
debate the best use of the twenty thousand dollars profit held by Whole Earth.

00:00 This tape begins with a blue scr

eenf

1 music plays in the backgiound, a stack of
EeEew E:

Noney is coutn
L& E LS B

g 55w £ = TE
ey turn the debate into a game

<.
5

on that th
where for every five minutes that no decisi

:37 Doug Michels otfers a sugge
is ma
ded between two more groups ;

14:49 Cut to a Bay aiea news report on the demise of the Whole Earth Catalog,
scribing the event as a bizarre countercultural Yippee demonstration on the)
intlessness of money. The segmient includes an interview with Stewart Bra

t the Whele Earth headquarters. Brand comments on the process of

enefits. "Every single idea that came up, there was sort of a commitment got]
made to it. and | have a strong susp
poke for an idea and went away w

icion that some people who came up and
‘stiong seminar on money and i
esponsibility.” He goes onto talk about a point in the meeting whazh
Kaye began to hand out one hundred dollar billcgss name, f
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The Philo Awards named after Philo Farnsworth is an annual

.

- public-access television cable TV competition where the winners
receive notice for their efforts in various categories in producing
Community Media. It is helpful to remember that video art,

oqe'version at least, was born subversive. It was a product of peof

whose goal it was to challenge America's then static information

order bv throwina television back- in its face.

The movi ister i
ovement was assisted, perhaps inadvertently, by federal rules mandating
local origination programming and public access channels for most cable system
These channels provided a forum for broadcasting community-driven production B4
n.

. The newly developed videocassette allowed independent media Producers

3 7
fo.create an informal distribution system in which they  could "bicycle"

| theirtapes—carrying them by a4 or delivering them by mail—to other
#

outlets throughout the country, or even the world.

On September 7, 1927, Farnsworth's image
dissector camera tube transmitted its first image,
a simpl\evstraight line, at his laboratory. at 202 &
Green Street in San Francisco. By- 1928, Farsworth o]
developed the systenrn sufficiently to hold,a demonstration for the press.'r" ;

His backers: had demanded to know when they would see dollars from

the invention,[] 91 50 the first image shown was, appropriately, a dollar sig

There was an editorial, written by Korot, Gershuny, and
Shamberg, noting the relaﬁonship between power and control of
mformati_on, and the importance of freeing television from corporat
control., " ols i :

We need to get good tools into good hands - not to reject al
tools because they have been misused to benefit only the few,"

A Shamberg wrote. It also included a balanced assessment of technolo
~asa cultural force, and recommended an ecological approach to
understanding it. The Raindancers used the term ecology in its origi

scientific sense, the study of systems — cultural, informational, and
nolitical. — within, their environments.
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theological ideals about work were stressed in the various American

I’ellglOl.lS utoplan SOCIGUCS

"he Shakers, for example, believed in productlve labor as a religious callin
onists saw labor as productive and good,

and the Amana Inspirati
part of God's plan of contributing to the community.

these communities maintained economic autonomy
while making items for outside commercial
{istribution. Thus a blend of socialism and capltallsm A

is seen by some as the type of economy in a utopia.

For example, one such idea is to have small, community-owr{ed enterprises

PO VRT3 VAVl 6 7o 1.0 45818 10 1 | it
&

The most widely known business that emerged from

the Amana Society is Amana Refrigeration, Inc
1

{

The Shakers embraced new labor- saving technologies, and invented
metal pen nibs, the flat broom, a prototype washing machine called a
wash mill, the circular saw (invented by a woman, Tabitha Babbit),

waterproof and wrihkle-free cloth, a metal chimney cap that blocked rain,
and improved on the plow.

LIS 1S 1 S P

A farm boy, Philo Farnsworth's
inspiration for scanning an image as series of lines came from the back-and

forth motion used to plow a field
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Interviewer: The image dissector was used to send shots back from the
moon to earth.

Elma Farnsworth: Right.
Interviewer: What did Phil think of that?

Ima Farnsworth: We were watching it, and, when Neil Armstrong landed

on the moon, Phil turned t0 me and'said, "Pem..this has made it all
worthwhile." Before then, he wasn't too-sure.

“The fiow of energy
through a system
acts 1o organize
that system.”

T T T T

f the social order. It
( Iman p0551b1ht1es and gli‘iransformano D It

forestalls the l\md of thinking Wthh would explain thepresent
s oo -

SOClet‘ s 1mperfect10ns and 1nJust1ces a
g 2 RoR N

s the resultof hlstory

spce missions. He believed that a picture of the entire planetwould >
darying force in the management of global ecoldgical challenges.

Throughout its run, the catalogue consistently advertised the pictures and provided

instructions for ordering them from the government.




appeared exclusively as social it
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’ =5 s, hut it appears that the matter |
- concerns something much more: it refets to the opposition of specil _
P technological accomplishments - ** = o022 o %%a:ﬁ; 2
parucuiaf, 0 :hcsuci_a} totality. My thesis about this would be that al
. < humans decp down. whether they admit this or not, know that it
- would be possible or it could be different. Not only could they live

without hunger and probably without anxiety, but they could also

i

il 1 tive as free human beings. At the same time, the social apparatus has §
, hardened itself against people, and thus, whatever appears before

their eyes all gver the world 23 anainabie possibility, as the evidem

possibility of fulfillment, presents itsclf to them as radically impos

* sible. All aterice the discy
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